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of the greatest works of music ever written. It is

extremely complex, and a difficult work for the
singers, as well as the orchestra

Furthermore, not only does one have to perform
it well, but one needs a convincing structure in
order to be able to speak with the music as Bach
inténded.

| think Haydn's entire life is encapsulated in

~ The Creation. Born to an extremely poor country
family, agriculture was very important to Haydn
nly did he know everything about animals
knowledge of nature, as well as
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more about oratorio composition than anyone.

| feel that Haydn is way ahead of his time in
parts of this work. Haydn knew music. He
combines harmony with dissonance in a way that
had never been attempted by any composer
before him. In other words, Haydn was in some
ways a generation ahead. On the other hand,
Haydn speaks about humanity, love for nature,
love of humans for animals as well as about nature
and the weather, and he not only conveys this, but
expresses this at the highest artistic level possible.

The two works by Mozart are strongly related
to his Salzburg era. Both are a kind of farewell
picce. His Symphony No. 35, or the Haffner
Symphony, is a farewell to the Haffner family, who
were good friends of the Mozart family. The
Serenade No. 9 Posthorn, is a farewell to the

young students returning home after their studies
it Salzburg University. The Posthorn depicts the

sachman blowing his horn atop his carriage,
pulled by four horses. The Posthorn is the sign of

farewell - perfectly befitting this Japan tour.

Nikolaus Harnoncourt
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. CONCENTUS MUSICUS WIEN

Nikolaus Harnoncourt, Kiinstierischer Leiter

J.S.7X% 2 johann Sebastian Bach (1685-1750)
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Mass in B minor BWV232
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Tuesday, October 26, 2010 at 7p.m. TOKYO Y km X
Suntory Hall
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Sunday, October 24, 2010 at 6p.m. TOKYO, Agnus Dei
NHK Hall
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Dona nobis pacem

FOFF-LyZavy (V73/)
Dorothea Réschmann, Soprano
TU—=ER T2 IR )y 7D
Elisabeth von Magnus, Mezzo-soprano

RIVFIVT T4 (X -YF5)

Bernarda Fink, Mezzo-soprano

SErIL-v—F (F/-))

Michael Schade, Tenor

FO—=YU72Xy2a (JRURY)

Florian Boesch, Baritone
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Arnold Schoenberg Choir

(Fr‘.'.wr-ll rtner, Artistic Director)
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QOratorio "Die Schopfung” Hob. XX1: 2
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QOratorio for solos, choir and orchestra
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Part 1

280

Part 2
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Part 3

REATIIIL/AF: ROFF7-Lyravy (V73/)
Gabiriel, Eva: Dorothea Rdschmann, Soprano

REEoUTIL: SevrIL-v—7 (7/-)
Uriel: Michael Schade, Tenor

RESTFIIV/FYL: 70T -RyZa (KUbY)

Raphael, Adam: Florian Boesch, Baritone

EIIN P 2N gy =il
(EMBR: T T -AILRF—)

Arnold Schoenberg Choir
(Erwin Ortner, Artistic Director)
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Super Titles: Kurmiko Iwashita
Super Title Operation: G mark
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Tuesday, November 2, 2010 at 7p.m. TOKYO
Tokyo Opera City Concert Hall
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Wednesday, November 3, 2010 at' 6 p.m. TOKYO
Tokyo Opera City Concert Hall

TfE: KAJIMOTO,

E 1% l‘ Wolfgang Amadeus Mozart (1756-1791)

TEWMEISE —RF K.385T/\T77F—,

Symphony No.35 in D major K.385 “Haffner”

Allegro con spirito
Andante

Menuetto

=88 ~

Presto

-“E-—‘V 7“}1/}‘ Wolfgang Amadeus Mozart (1756-1791)

tLF+—FEIE —RifA K. 320
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Serenade No.9 in D major K.320 "Posthorn”

Adagio maestoso - Allegro con spirito
Minuetto: Allegretto

Concertante: Andante grazioso
Rondeau: Allegro ma non troppo
Andantino

Minuetto - Trio 1 &1

Finale: Presto

Es<=28R=~-
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Andreas Lackner, Posthorn -
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arnoncourt gegrindeten Concentus Musicus Wien, mit seiner
m neuen Musikversténdnis gegeben zu haben, das die heutige
gezeichnet, verbindet das Ensemble seit nunmehr dber 30

Es ist das Verdienst des 1953 von Nikolaus H
historischen AuffGhrungspraxis den AnstoB zu eine

Musikwelt wesentlich mitgepragt hat. Vielfach aus
Jahren eine enge kanstlerische Zusammenarbeit mit dem von Erwin Ortner geleiteten Arnold Schoenberg Chor,

dessen international beachtetes Repertoire Meisterwerke von der Renaissance- und Barockmusik bis zur

Gegenwart umfasst.

Als Botschafterin Osterreichs ist es far mich daher eine besondere Freude, dass der Concentus Musicus Wien

r der Leitung von Nikolaus Harnoncourt 30 Jahre nach seinem ersten Auftritt in Japan gemeinsam mit dem
r Hinsicht bemerkenswerten Programmen in Tokio gastieren wird, dessen
den ist, dass zahlreiche &sterreichische Musiker Japan als

unte
Arnold Schénberg Chor mit drei in jede
Publikum in so herausragendem Mafe der Musik verbun

ihre zweite kOnstlerische Heimat sehen.

lern und den Veranstaltern den verdienten Erfolg, vor
it Meisterwerken von J.S. Bach, J. Haydn und

Dr. Jutta Stefan-Bastl
Osterreichische Botschafterin

Far die Konzerte winsche ich allen beteiligten Knst
allem aber den japanischen Musikfreunden erfGllende Begegnungen m

W.A. Mozart in exemplarischer Interpretation.
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Nikolaus Harnoncourt, Kcnstlerischer Leiter

Nikolaus Harnoncourt was born in Berlin in 1929
and grew up in Graz, Austria. He studied cello with
Paul Grummer and at the College of Music in Vienna
with Emanuel Brabec. From 1952 to 1969 he was a
member of the Vienna Symphony Orchestra. His
principal interest during that time was acquainting
himself with the performance practice of music of
the Renaissance through to the Classical era and
learning the playing technique and sound possibili-
ties of period instruments. To this end, in 1953,
Nikolaus Harnoncourt founded the "Concentus
Musicus” ensemble, which gave its first public perfor-
mance in 1957. This was followed shortly afterwards
by commercial recordings of repertoire ranging from
1200 to 1800. The central point in this work was the
entire cantata output of J.S. Bach, which developed
into a recording project spanning almost 20 years, in
collaboration with Gustav Leonhardt. Since the
1978/79 season, Nikolaus Harnoncourt has been
directing his own Concentus Musicus cycle for the
Gesellschaft der Musikfreunde in Vienna.

While in the early years Harnoncourt was seen as
a specialist for Renaissance and Baroque music, a
label he did not relish, he did later perform works
from the Classical and Romantic eras. Since 1985 he
has been regularly involved in the annual Styriarte
Festival in Graz, which he helps to plan. At that event,
he has repeatedly performed and recorded whole
cycles of works by Haydn, Beethoven, Schumann,
Schubert, Mendelssohn and Brahms with the Cham-
ber Orchestra of Europe.

He is a regular guest conductor, especially with the
Royal Concertgebouw Orchestra of Amsterdam, and
the Vienna and Berlin Philharmonic orchestras.
Nikolaus Harnoncourt’s first opera production was
Monteverdi’'s I ritorno d'Ulisse in patria at the Theater
an der Wien in 1971. Shortly afterwards, he embarked
upon a mutually successful collaboration with Jean-
Pierre Ponnelle at the opera house in Zurich. Follow-
ing the highly acclaimed Monteverdi cycle,
performed between 1975 and 1979 in the most impor-
tant centres of music in Europe (Edinburgh, Milan,
Vienna, Berlin, Munich), there followed the Mozart
cycle, from 1980 to 1987. Nikolaus Harnoncourt has
retained his close ties to the Zurich opera house to
this day. New productions which he has directed at
the Vienna State Opera, at the opera house in
Amsterdam and at other venues, presented works by
Handel, Rameau, Haydn, Mozart, Beethoven,
Schubert, Weber and Johann Strauss. Nikolaus
Harnoncourt's involvement with opera is well
documented on numerous recordings.

Nikolaus Harnoncourt's career as a conductor both
in the field of the symphonic repertoire and in
musical theatre has led via the Viennese Classical era
through the Romantic repertoire into the twentieth
century Just a few stations on his career path include
a Mozart cycle with the Vienna State Opera, and
Monteverdi’s L'incoronazione di Poppea and Mozart's
The Marriage of Figaro, Don Giovanni and La clemenza
dr Tito for the Salzburg Festival. In between these
milestones he frequently spent time in Zurich, direct-
ing productions including Weber's Der Freischitz,

Schubert's Des Teufeis Lustschioss and Alfonso und
Estrella, Offenbach's La belle Héléne, La Périchole
and La Grande-Duchesse de Géroistein, and Verdi's
Alda.

In the field of orchestral work, Nikolaus Harnon-
court has built up and in some cases rediscovered a
vast repertoire with the Concertgebouw Orkest of
Amsterdam, the Chamber Orchestra of Europe, and
the Vienna and Berlin Philharmonic Orchestras, This
repertoire ranges from Haydn, Mozart and Beethoven
by way of Schubert, Mendelssohn, Schumann,
Brahms, Dvorak and Bruckner through to Bela Barték
and Alban Berg.

The focal venue for many of these projects was
and is the Styriarte festival, founded in 1985 in Graz,
which links Nikolaus Harnoncourt more closely to his
home city. That is where he has conducted many
works, including the first performance of Schumann’s
Genoveva, the overture and the dramatic death of the
lovers from Wagner's Tristan and Isolde and in 2001
Verdi's Reguiem. 2003 saw the performance of his
first opera in the form of Offenbach's La Grande-
Duchesse de Gérolstein. Yet another highlight was
the staged performance of Bizet's Carmen at the
Styriarte in 2005.

Harnoncourt has also endeavoured, as the author
of a number of acclaimed bocks translated into over
20 languages, to impart his views on the element of
dialogue in music, and to pass on his knowledge as a
teacher. For twenty years, he taught as a professor of
performing practice at the Mozarteum University of
Music in Salzburg.

His work has been honoured with numerous
international awards. Nikolaus Harnoncourt is an
honorary member of the Gesellschaft der Musikfre-
unde (society of the friends of music) and the
Konzerthausgesellschaft (concert house society) in
Vienna (since 1992); he holds an honorary doctorate
from the University of Edinburgh and from the
Mozarteum in Salzburg, and is also an honorary
member of the universities of music in Graz and
Vienna. In 2002 he was awarded the Ernst von
Siemens Music Prize and the Polar Prize in Stock-
holm, while in 2005 he received the Kyoto Prize, the
world's most Iimportant independent arts prize
awarded to outstanding international personalities
from the fields of the arts and science.

Nikolaus Harnoncourt's discography comprises
almost 500 recordings, many of which have won all
of the main international classical music prizes
including a GRAMMY* for his version of the Sf
Matthew Passion. In 2006 he received the ECHO
KLASSIK award for his recording of Messiah together
with the Arnold Schoenberg Choir and Concentus
Musicus Vienna. His most recent prize is the 2009
ECHO KLASSIK award for the recording of Robert
Schumann’s  Paradise and the Peri. J. Haydn's
Seasons were released in time for the Haydn anniver
sary year of 2009 to mark the 200th anniversary of
the composer’s death
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Concentus Musicus Wien
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CONCENTUS MUSICUS WIEN

on period instruments
Japan Tour - October/November 2010
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Concentus Musicus Wien was founded in
by Nikolaus Harnoncourt. Today, 55
cars later, the ensemble remains at the
refront of historical performing practice.

953

Nikolaus Harnoncourt drew the instru-
nentalists of Concentus Musicus Wien from
the ranks of the Vienna Symphony Orchestra.
They came together as a specialist ensemble
to play early music on period instruments,
not for historical but for artistic reasons,
since the music of every period can be
performed most vividly and convincingly
using the resources of the time.” The group
gave its first public concert at the
Schwarzenberg Palais in Vienna in 1957, an
event that marked the start of an annual
concert series.

Concentus Musicus Wien made its first
recordings for Teldec, which was then still
called Telefunken, in 1963. Around that same
time, the ensemble undertook concert tours
throughout Western Europe, performing
repertoire including Bach's Brandenburg
Concertos and music from the Austrian
Baroqgue. Their first tour of the United States
and Canada took place in 1966.

In 1970 Concentus Musicus Wien began
recording the complete Bach cantatas for
Teldec, an ambitious project which was com-

Natural trumpet
Andreas Lackner
Herbert Walser
Thomas Steinbrucker

Oboe
ans-Peter Westermann
larie Wolf
nnette Spehr

Trombone
Otmar Gaiswinkler

Clarinet
Ifgang Meyer
iro Iborra Jimenez
Gerhard Proschinger
1ssoon
Timpani
Michael Vladar

n Turkovic

nor Froelich

Organ/Fortepiano
Stefan Gottfried

ontrabassoon
Pantzier

Hans Peter Gaiswinkler

in 1989.
continued to expand their own concert series

pleted At the same time, they
at the Vienna Musikverein and to record
works by Monteverdi, Purcell, Bach, Handel
and Mozart. Their recordings of the Bach B
minor Mass and of Monteverdi's three operas
and Vespro della Beata Vergine (Vespers of
1610) have set international standards for
early music performances.

The recordings of Concentus Musicus
Wien continue to win prizes on a regular
basis. Mozart's Lucio Silla and Handel's Theo-
dora, for example, were awarded the German
Record Critics Prize in 1990 and 1991 respec-
tively. Their recording of the complete Bach
cantatas received a Gramophone Award for
Special Achievement in 1990. More recent
accolades include the 1995 Cannes Classical
Award for Bach's St. John Passion, the
Grammy Award 2001 for Bach's St. Matthew
Passion and the 2006 Echo Classic Award for
the recording of Handel's Messiah.

Concentus Musicus Wien continues to
appear regularly in Vienna and to undertake
tours throughout the world.
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Arnold Schoenberg Chor
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The Arnold Schoenberg Choir was founded in

1972 by current artistic director Erwin Ortner and
remains one of the most sought after and versatile
vocal ensembles in Austria. The choir’s repertoire
ranges from renaissance and baroque to the present
day with a focus on contemporary music. The choir

has a particular interest in a cappella music, however
it also regularly performs large scale works for choir

and orchestra.

As well as concert performances, the choir has

also regularly taken part in opera productions,
beginning with Schubert's Fierrabras at the Vienna

Festwochen in 1988 (directed by Ruth Berghaus and
conducted by Claudio Abbado), and including
Messiaen'’s Saint Francois d'Assise in 1992 (directed
by Peter Sellars and conducted by Esa-Pekka
Salonen) and the world premiere of Berio’s Cronaca
del Luogo at the Salzburg Festival.in 1999 (directed
by Claus Guth and conducted by Sylvain
Cambreling).

The choir is also regularly engaged in opera
productions at the at the Aix en Provence festival
and Theatre an der Wien; among others Janaceks
Aus einem Totenhaus, which was directed by Patrice
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Chéreau and conducted by Pierre Boulez. This
production was voted “Best Opera production in
German speaking countries 2007",

For the last 25 years the choir has had a close
association with the  conductor Nicholas
Harnoncourt. It has undertaken numerous concert
tours and appears regularly at the Vienna
Festwochen, the Salzburg festival, the Wien Modern
festival, the Carinthian Summer festival and the
styriarte in Graz.

In 1994 an international panel presented the
choir with the “Classical music award". The choir also
received numerous prizes, including the German
“Preis der deutschen Schallplattenkritik®, the
“Diapason d'or, the "Prix Caecilia” and the “Grand
Prize of the Academy Awards”, for its 1996 recording
of the complete choral works of Franz Schubert,
which was conducted by its artistic director Erwin
Ortner. The choir also won a Grammy award in 2002
for its recording of Bach's St. Matthew Passion with
Nicholas Harnoncourt. In 2009 the recording of
Robert Schumann's “"Paradise and the Peri” was
awarded the ECHO KLASSIK 2009 for best

recording of a choir composition in the year 2009. '
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Erwin Ortner,

Artistic Director
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Erwin Ortner was born in Vienna, and had his first musical
training as a member of the Vienna Boy's Choir under Ferdinand
Grossmann. He later studied at the Academy of Music in Vienna
(music pedagoagy. church music, conducting with Hans Swarowsky
and choral conducting with Hans Gillesberger). Since 1980 he has
been full professor for choral conducting and choral voice training,
and, from 1996 to 2002, dean of the Academy, during which time
he oversaw its transition to the University of Music and Performing
Arts.

Erwin Ortner is the founder and artistic director of the Arnold
Schoenberg Choir. From 1983, until its dissolution in 1995, he was
also directer of the Choir of the Austrian Broadcasting Corporation
(ORF). The Arnold Schoenberg choir has a long association with
Nikolaus Harnoncourt and the Concentus Musicus Wien, with
which it has made numerous recordings and won a number of
awards. In 2002 the Schoenberg Choir won a Grammy Award in the

Arnold Schoenberg Chorus

Sopran

Michalina Bienkiewicz
Bernadette Eliskases
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Constanze Klug

Rie Kunikado

Birgit Metzger

Elena Mitrevska
Christina Posch
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category "Best Choral Performance”, for a recording of Bach's
Matthaus-Passion, conducted by Nicolaus Harnoncourt. In this
category the conductor and the Choir director are honoured.

As a conductor, Erwin Ortner has worked in New York, Paris,
Tokyo, Rome and Salzburg. where he has been involved in projects
with Maurizio Pollini. He is regularly invited to work with leading
orchestras, opera houses, festivals and concert halls, including the
RSO-Vienna, Camerata Salzburg, Deutsche Staatsoper Berlin,
Theater an der Wien, Salzburg Festival, Mozartwoche Salzburg.
Musikverein Vienna and the Vienna Konzerthaus.) His frequent
appearances as a guest conductor demonstrate his manifold
activities both throughout Austria and abroad.

Aside from his work as a conductor and chorus master, Erwin
Ortner is also sought after internationally as a lecturer and
adijudicator for master-classes in orchestral and choral conducting.

Bass

Alexander Arbeiter
Istvan Ban

Eugen Condria
Stefan Dolinar
Peter Kévari
Marcell Krokovay
Michael Kucharko
Yasunori Okumura
Andreas Werner
Martin Zeller

Tenor

Raphael Eréd
Rudolf Gruber
Peter Haigermoser
Franz Honegger
Christian Horvath
Stuart Kinsella
Patrick KOhn
Alexander Linner
Thomas Palfner
Hubert Zéberl

Stefanie Pick-Eisenburger

Katja Scheibenpflug
Generose Sehr
Kanako Shimada
Daniela Sonntag
Carmen Wiederstein




20

RAF7:Lyyavy
~7357)

DOROTHEA ROSCHMANN
Soprano
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ELISABETH VON MAGNUS
Mezzo-Soprano
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Mezzo-Soprano
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Tenor
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FLORIAN BOESCH
Baritone
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DOROTHEA ROSCHMANN, Soprano

Born in Flensburg, Germany. Dorothea R6schmann made a
critically acclaimed début at the 1995 Salzburg Festival as Susanna
with Harnoncourt and has since returned to the Festival many times
to sing Countess Almaviva, llia, Donna Elvira, Servilia, Nannetta,
Pamina and Vitellia, with conductors such as Abbado, Harding,
Mackerras and von Dohnanyi.

At the Metropolitan Opera she has sung Susanna, Pamina and llia
with Levine and, at the Royal Opera House, Covent Garden her roles
have included Pamina and Fiordiligi with Sir Colin Davis and Countess
Almaviva with Pappano. At the Vienna Staatsoper she has appeared
as Susanna and at the Bayernische Staatsoper, Munich she has sung
Zerlina, Susanna, Annchen, Marzelline, Anne Trulove and Rodelinda.
She is also closely associated with the Deutsche Staatsoper, Berlin,
where her roles include Annchen with Mehta; Nannetta with Abbado;
Eva, Elsa, Pamina, Fiordiligi, Susanna, Zerlina, Micdela and Donna

~ Elvira with Barenboim. She has also appeared at La Monnaie, Brussels

as Norina and at the Bastille, Paris as Pamina

- Her future engagements include Donna Elvira at the Salzburg
Festival, Rodelina in Telemann's FLAVIUS BERTARIDUS at the
rg State Opera; the Marschallin in DER ROSENKAVALIER at the

Deutsche Staatsoper and Countess Almaviva at the Paris Opera and
at the Vienna State Opera.

Her recent concert appearances have included the Royal Concert-
gebouw Orchestra and Vienna Philharmonic  Orchestra  with
Harnoncourt, the Accademia Nazionale di Santa Cecilia with
Sawallisch, the London Symphony Orchestra with Pappano, the Berlin
Philharmonic with Rattle and Haitink, the Chicago Symphony
Orchestra with Barenboim, the Munich Philharmonic with Levine and
the Cleveland Orchestra with Welser-Mdst.

Her appearances this season include the Vienna Philharmonic
Orchestra with Harnoncourt and Barenboim, the Vienna Symphony
Orchestra with Prétre, the Orchestra Filarmonica della Scala with
Steinberg, the Rotterdam Philharmonic with Nézet-Séguin and the
Bayerischer Rundfunk with Harding.

Her many recital appearances include Antwerp, Lisbon, Madrid,
Cologne, Brussels, New York, London, Vienna, the Amsterdam Concert-
gebouw and the Edinburgh, Munich and Schwarzenberg Festivals.

Her recordings include Countess Almaviva with Harnoncourt;
Pamina and Nannetta with Abbado; Puccini's SUOR ANGELICA with
Pappano; Brahms' REQUIEM with Rattle (winner of a Grammy and
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Gramophone Award). Mahler's SYMPHONY NO4 with Harding:
Handel's NEUN DEUTSCHE ARIEN with the Akademie far Alte Musik
Berlin; MESSIAH with McCreesh; Pergolesi's STABAT MATER with

David Daniels and Fabio Biondi and a disc of Schumann songs with
lan Bostridge and Graham Johnson.

ELISABETH VON MAGNUS, Mezzo-soprano

During this season Elisabeth von Magnus can be heard as Alcina
in a production of Haydn's opera Orlando Paladino in the Theater an
der Wien as well as in several concerts and specially programmed
recitals. These include major works by J. 5. Bach, W. A Mozart, G, B.
Pergolesi, G.FHandel, as well as rarely heard pieces by Dutch
composers such as A. Diepenbrack, A. Mahler as well as H, Regner
from Salzburg and many others.

Major solo programmes including music by George Gershwin,
Irving Berlin, Cole Porter and Kurt Weill form a new focus of her
work, Her current show TONIGHT KURT WEILL, is documented on
CD by Preiser Records,

Elisabeth von Magnus was born in Vienna. After studying the
recorder at the Academy of Music in Vienna she founded the
Ensemble Récréation and was a recorder soloist in the Concentus
Musicus Wien. She began a course in drama at the Mozarteum
Academy of Music and Performing Arts in Salzburg and also
studied singing with Hertha Topper at the Munich Academy of
Music where she attended the opera school. Elisabeth von Magnus
also attended Paul Schilhawsky's classes in lied interpretation in
Salzburg and worked freelance for ORF Austrian Radio as an
announcer and as presenter of her own series,

Since making her opera debut as Polly in Benjamin Britten's
version of The Beggars' Opera at the Marstalltheater in Munich
Elisabeth von Magnus has performed in most European countries as
well as in the USA and in Japan.

She has made guest appearances in major European opera
houses and concert halls, e.g. the Alte Oper in Frankfurt, the
Philharmonie in Berlin, the Philharmonie in Cologne, the Musikverein
in Vienna, the Konzerthaus in Vienna, the Barbican Centre in
London, the Concertgebouw Amsterdam. She has performed at the
Vienna Festival, the Handel Festival in Géttingen, at the Carinthian
Summer, at the Theéatre des Champs Elysées in Paris, in the
Herkulessaal in Munich, at the Styriarte in Graz, the Haydn Festival
in Eisenstadt, music festivals in Potsdam, Leipzig and Dresden, at
the Lucerne Festival, the Ludwigsburg Festival, the Salzburg

Festival where she sang in performances of Mozart's Mass in C
minor, and of Monteverdi's Vespro della Beate Vergine and the
opera Lincoronazione de Poppea

After making her American debut in a performance of Bach's St.
Matthew Passion with the Los Angeles Philharmonic Orchestra,
Elisabeth von Magnus frequently toured the USA with various
programmes. She worked with conductors such as Claudio Abbade,
Frieder Bernius, Frans Bruggen, Dennis Russell Davies, Adam
Fischer, Mark Forster, Michael Hofstetter, Nikolaus Harnoncourt,
Thomas Hengelbrock, Philippe Herreweghe, Sir Meville Marriner,
Simen Schouten, Marc Soustrot, Markus Stenz, Hans Vonk. Bruno
Weil, Jaap von Zweden and others. Together with Ton Koopman
and the Amsterdam Baroque Orchestra and Choir Elisabeth von
Magnus performed the great oratorios by Bach in major music
centres of Europe, Japan and the USA. On the basis of her training
as an actress she also performs in cross-over programmes and gives
recitations.

Elisabeth von Magnus works with several chamber music
ensembles. She performs regularly as a duo with pianist Jacob
Bogaart and together with him has elaborated a large, wide-ranging
repertoire of programmes on a variety of themes (baroque, classic,
romantic to Alban Berg and Kurt Weill etc.).

Her recording of the Seven Romances by Dimitri Shostakovich
based on poems by Alexander Blok (in the original language) with
the Storioni Trio Amsterdam and her CD of Haydn's English songs
and his cantata Arianna were both highly acclaimed by the press
and public. Together with her accompanist Jacob Bogaart,
Elisabeth von Magnus has for several years now been preoccupied
with the artistic riches of Dutch composers. The result of this work
will soon be issued on CD.

The artist’s extensive recordings. which have been issued by
Teldec, Erato, Challenge Records and Preiser Records, include The
Gypsy Baron by Johann Strauss, Joseph Haydn’s Stabat Mater and
almost all sacred works, all oratorios and many cantatas by J S
Bach as well as almost all Mozart’s well-known choral and crchestral
works. Television recordings further document her broad mu
spectrum

BERNARDA FINK, Mezzo-soprano

Bernarda Fink, daughter of Slovenian parents, was born in
Buenos Aires, Argentina, and received her vocal and musical
education at the . Instituto Superior de Arte del Teatro Coldn™” where
she used to perform frequently.

Acclaimed for her musical versatility, Bernarda Fink's repertoire
ranges from ancient music up to that of the 20th century She
frequently appears with such well known orchestras as the Vienna
Philharmonic, Berlin  Philharmonic, Royal Concertgebouw
Orchestra, Orchestra of the Bavarian Radio. London Philharmonic,
Czech Philharmonic, Chamber Orchestra of Europe, Staatskapelle
Dresden, the Cleveland Orchestra, Philadelphia Orchestra as well as
with the best known Baroque Orchestras under such famous
conductors as Herbert Blomstedt, Semyon Bychkov, Sir Colin Davis,
Sir John Eliot Gardiner, Valery Gergiey, Nikolaus Harnoncourt, René
Jacobs, Mariss Jansons, Riccardo Muti, Sir Roger Norrington, Trevor
Pinnock, Sir Simon Rattle, Jukka Pekka Saraste, Franz Welser-Most
among others

Bernarda Fink has appeared to wide critical acclaim in Argentina
and at the main opera houses of Europe Most recently she
performed the roles of Cecilio/LUCIO SILLA led by Nikolaus
Harnoncourt at the Theater an der Wien, Idamante/IDOMENEQ in a
new production of Luec Bondy and Jesus Lopez Cobos at the Teatro
Real in Madnd and Irene/THEODORA under Ivor Bolton at the
Salzburg Festival. She further sang Sesto/LA CLEMENZA DI TITO
and Idamante in concert versions under the baton of René Jacobs
which both were recorded and highly awarded

Bernarda Fink regularly appears in recital at the Vienna
Musikverein and Konzerthaus, Schubertiade Schwarzenberg,
Concertgebouw Amsterdamn and Wigmore Hall in London She
could further be heard at the Théatre Royal de la Monnaie in
Brussels, at the Theatre des Champs Elysées in Paris Carnegie Hall

MICHAEL SCHADE, Tenor

Halled as “the world's leading Mozart tenor” German-Canadian
Michael Schade performs in all of the leading Opera houses. His art

in New York and many others. In the 2009/10 season she appeares
in recitals at the Schubertiade, the Edinburgh Festival, in Santago
de Compostela, Aarhus. Frankfurt, Luxembourg, Paris, at the Alce
Tully Hall in New York and in Philadelphia. With Genia Kahmerer she
can be heard in a duo-recital at the Wigmore Hall in London. in
Madrid and Brussels and together with Sylvia Schwartz, Michas
Schade and Thomas Quasthoff she will perform Brahms
LIEBESLIEDER-WALTZ in Baden-Baden

Among her highlights of the 2009/2010 season are DIDO &
AENEAS with Nikolaus Harnoncourt in Vienna, Mendelssohn's
ELIJAH in Hamburg, Mahlers 11 and Il Symphony with the
Concertgebouw Orkest and Mariss Jansons, Perolesi's STAAAT
MATER with the Berliner Barock Soloists, concerts with the Bavarian
Radio  Symphony Orchestra and  Daniel Harding, Strau
ROSENKAVALIER final terzett with the Staatskapelle Dresden and
Fabio Luisi and Mahlers KINDERTOTENLIEDER in Brussels
Bernarda Fink has made numerous highly acclaimed record ngs
Her discography embraces almost SO releases includ
Monteverdi, Handel, Bach, Rameau, Hasse, Haydn, Schubert, Ross
as well as Bruckner and Schumann Many of them have bee
awarded coveted prizes such as the Diapason d'Or or the Gramimy
which include Handel's GIULIO CESARE, Caldara's MADDALENA A
PIED!I DI CRISTO, Bach's ST MATTHEW PASSION under MNikola
Harnoncourt (TELDEC), Gluck's ORFEO and Scarlatti's GRISELL
with René Jacobs (HARMONIA MUNDI), Mozart's REQUIEM ar
Verdi's REQUIEM under the baton of Nikolaus Harnoncourt (
BMG), Berlioz' LES NUITS D'ETE and Ravel's SHEHERAZADE
as a range of solo recordings among others. Bernarda Fink enjoys
close collaboration with Harmonia Mundi, of which the most recent
recordings include Liede

by Schubert with accompanist Ger
Huber and Bach Cantatas with the Freiburger Barockorchester A
solo recording with Lieder by Schumann will be published soon

In February 2006 Bernarda Fink was awarded the Austria
Honorary Medal for Art and Science by the Austrian chancellor
form embraces a wide reperatoire of performances in opera
rectital, concert and recording

Michael Schade's close collaboration with the Vienna Staatsot
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wh anniversary of the Vienna Staatsoper, DIE SCHWEIGSAME
st/ and COS! FAN TUTTE on tour in Japan Michael Schade ha
ha

sormed all of the leading Mozart-roles and in addition

ssrmed extensively in the bel canto repertoire. Recent succes
rt's IDOMENEO as well as Strauss
LA and CAPRICCIO Opera reclaimed him in three new
tions 1n the 2008/09 season. his first Prince in RUSALKA at
s COC, as Aschenbach in Britten's DEATH IN VENICE at the

aburg Staatsoper, which awarded Mr. Schade's outstanding
rtormance with the Rolf-Mares-Prize for an exceptional achievment

+ leading role. He was featured in the highly acclaimed production
S at the Metropolitan Opera with Renée Fleming and Thomas
wampson. Mr. Schade returns to the Met in 2010 for LULU under

et Lovine He will sing his first Des Grieux in MANON for Opera
y in Ottawa that same season

Mr Schade have included Mc

-

in the summer of 2009, Mr. Schade celebrated his 16th consecutive
Lear at the Salzburg Festival. In 2008 he was appointed by Jargen
mm as the Creative director of the Salzburg Young Artists
sect; a yearly program that invites exceptional singers to study
_nder the guidance of Mr. Schade during the festival In Salzburg he
~as appeared in new productions of Mozart's LA CLEMENZA DI
170, Purcell's KING ARTHUR, two new productions of Mozart's

~AUBERFLOTE, Haydn's ARMIDA and Cherubini's MEDEE.

In addition to his opera career, Michael Schade performs
extensively in concert and recital. His immense concert repertoire
ranges from Bach's Passions to Mahler's LIED VON DER ERDE, in
mumerous concerts with the Vienna and the Berlin Philharmonic
Orchestras, the Philadelphia and San Francisco Orchestras, the Los
angeles and New York Philharmonic Orchestras, the Cleveland
<ymphony Orchestra, the Toronto and Montreal Symphony Orchestras
and the Boston Symphony Orchestra under such renowned conductors
+« Claudio Abbado, Pierre Boulez, Semyon Bychkov, Christoph von
Donnanyi, Valery Gergiev, Daniel Harding, Nikolaus Harnoncourt, Mariss
Jansons, James Levine, Sir Charles Mackerras, Riccardo Muti, Kent
Magano, Peter Oundjan, Sir Simon Rattle, Helmuth Rilling,

Christian Thielemann, Franz Welser-Mést and Simone Young.

Mr Schade has a close association with Nikolaus Harnoncourt
and the Concentus Musicus, also performing under the Maestro
with both the Berlin and Vienna Philharmonic. Many of these

\ ! onyBMG. Highlights of their
y roa f arins by Mozart and Haydn at the

n tounng to Brussells and Bern, Bach's ST
W th onna Musikverein and then the Lucerne

fostiv Future endevours with the Maestro will include Franz
hmidt's DAS BUCH MIT SIEBEN SIEGELN and Mozart's I[L SOGNO
DI SCIPIONE in concert in Vienna
Concerts of the 2009/10 season include DAMNATION DE FAUST
in London under Valery Gergiev, Mozart's REQUIEM in Boston under
James Levine and in Salzburg with Yannick Nézet-Séguin. Mr.

Schade returns to Canada for Britten's WAR REQUIEM with the TSO
and sings MISSA SOLEMNIS with Christian Thielemann in Dresden.
Past highlights include performances with Mariss Jansons in Rome
for Pope Benedict XVI, Liszt's FAUST SYMPHONY with Muti in
Salzburg, and opening the 2009/10 season in Montréal with Berlioz'
REQUIEM under Kent Nagano.

As a recitalist Michael Schade has been singing at La Scala, the
Vienna Musikverein and Konzerthaus, Amsterdam Concertgebouw,
New York's Alice Tully Hall and Carnegie Hall, and at London’s
Wigmore Hall. He is a regular guest at the Schubertiade in
Schwarzenberg. The 2009/10 season features Mr. Schade perform-
ing with Thomas Quastoff in Baden-Baden and Vienna, and also in
solo recitals in Berkley, Eppan, and Tokyo

A prolific recording artist, Michael Schade was awarded a
Grammy in 2002 for Bach's ST MATTHEW'S PASSION under
Harnoncourt. With the Maestro, he also recorded Handel's
MESSIAH, Verdi's REQUIEM, Haydn's ORLANDO PALADINO and
Mozart's ZAIDE. His recording of DAPHNE (Decca) with Renée
Fleming was nominated for a Grammy in 2005. Mr. Schade has
been awarded two Junos; one for “Soirée Francaise” and for
“Mozart: Arie e Duetti”, both under Maestro Richard Bradshaw (CBC
records). For Mr. Schade's Leukimia foundation, he released a
recording of DIE SCHONE MULLERIN with Malcolm Martineau (CBC
Records). This recording was nominated for a Juno in 2005

In January 2007, Michael Schade was appointed Kammersanger
by the Austrian government, the first Canadian to receive this
honour, Mr, Scahde serves as the creative Director of both the
Salzburg Young Singer’'s Project and as artistic director of the
Hapag Lloyd Stella Maris International Vocal Competition. The
Vienna Musikverein has named Mr. Schade as ‘Artist in Residence’
with his own subscription series for 2009/10 season.

FLORIAN BOESCH, Baritone

In summer 2009 Florian Boesch sang the part of Guglielmo in the
new production of COSI FAN TUTTE of the Salzburg Festival (Adam
Fischer/ Claus Guth).

Highlights of the 2009/2010 season include Haydn's
L INFEDELTA DELUSA (Nanni) and Schmidt’s BUCH MIT SIEBEN
SIEGELN, both under Nikolaus Harnoncourt at the Wiener Musikver-
ein, Haydn's SCHOPFUNG under Sir Roger Norrington at the
Tonhalle Zarich, CREATION with Sydney Symphony, Mahler's LIEDER
AUS DES KNABEN WUNDERHORN with Philippe Herreweghe, BACH
KANTATEN at the Gewandhaus Leipzig and Strawinsky’s
PULCINELLA with the Orchestre National de Lyon. Further he can be
heard at the Concertgebouw Amsterdam as well as in Den Hague
singing Bach's MATTHAUS PASSION and in Antwerp, Ghent and
Rotterdam singing BRAHMS REQUIEM under Herreweghe. In
summer 2010 the baritone will return to the Theater an Wien
where he can be heard as Dr. Falke/ Frosch in a new production of
Johann StrauB’ DIE FLEDERMAUS (Cornelius Meister/ Philipp
Himmelmann).

In recital Florian Boesch will appear at the Wigmore Hall London,
Wiener Konzerthaus, Centro Cultural de Belém, Lisbon, Frick Collec-
tion New York City, in Canada, Spain, England and Scotland.

Engagements during the 2008/09 season included Handel's
MESSIAH (J.-Chr. Spinosi/ C. Guth) at the Theater an der Wien,
Mozart's DIE ZAUBERFLOTE with the Bolshoi Theatre Moscow and
concert appearances at the Wiener Musikverein (Haydn PAUKEN-
MESSE. G. Prétre and Schubert ES DUR MESSE, F. Welser-Most), the
Mozarteum Salzburg (MOZART REQUIEM, G. Albrecht), the
Festspielhaus Salzburg (Haydn HARMONIEMESSE, N. Harnoncourt),
and the Théatre des Champs-Elysées. Furthermore the baritone

performed the final scene of WOZZECK with Bochumer Symphoni-
ker,

As a recitalist Florian Boesch debuted successfully at the Wiener
Musikverein as well as at the Concertgebouw Amsterdam. In recital
he further could be heard at Wigmore Hall London, Mozarteum
'Sal:btilrg. with the Schubertiade Schwarzenberg and styriarte
‘estival.

Highlights of the past seasons were performances of
RADAMISTO/ Tiridate with the Staatsoper Hamburg, MOZART
REQUIEM in Salzburg under lvor Bolton, DIE SCHOPFUNG under
Adam Fischer, MATTHAUS PASSION and ZAUBERFLOTE at the
Concertgebouw Amsterdam, BRAHMS REQUIEM with Ph.
Herreweghe, Handel' s ACIS AND GALATEA/ Polyphemus in Vienna
and Germany, and Mozart's KRONUNGSMESSE under N. Harnoncourt.
Mr. Boesch also debuted with the Handel Festspiele Halle where he
sang the part of Gobryas in Handel s BELSHAZZAR and he also gave
his outstanding solo-recital debut at the Wiener Konzerthaus.

After his debut as Papageno at the Opernhaus Zorich Florian
Boesch appeared as Figaro, Conte, Leporello, Giovanni, and
Guglielmo at the Wiener Volksoper, Staatstheater Stuttgart, Bolshoi
Theatre Moscow, Amsterdam, and in Tokyo. He also performed at the
Hamburger Staatsoper, Theater an der Wien, with Salzburger
Festspiele, Salzburger Pfingstfestspiele, Bregenzer Festspiele, and
Handel Festspiele Halle.

Besides his operatic career the baritone is also a frequent guest
on the concert platform and engagements have taken him to the
Wiener Musikverein, Wiener and Berliner Konzerthaus, Concertge-
bouw Amsterdam, Internationale Haydn Festspiele Eisenstadt,
Lucerne Festival, or GroBes Festspielhaus Salzburg. His repertoire
includes among others works of Bach, Handel, Mozart, Haydn,
Pergolesi, Mendelssohn, Mahler, and Beethoven.

He regularly works with Nikolaus Harnoncourt, Adam Fischer,
Philippe Herreweghe, Sir Roger Norrington, and Martin Haselb&ck.

Florian Boesch also enjoys wide acclaim as a recitalist with
appearances at the Wiener Musikverein, Wiener Konzerthaus,
Wigmeore Hall London, Concertgebouw Amsterdam, Mozarteum
Salzburg, styriarte festival, Oxford Lieder Festival, Schubertiade
Schwarzenberg and Festwochen far Alte Musik Innsbruck.

In 2007 Florian Boesch was awarded the renowned Russian
award "Golden Mask" for his interpretation of Papageno in Mozart’s
DIE ZAUBEFLOTE at the Moscow Bolshoi Theatre.

His most recent CD “Schumann. Heine - Lieder” was published in
March 2009 (ONYX classics).
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Missa

Kyrie

1. Kyrie eleison.
2. Christe eleison.
3. Kyrie eleison.

Gloria
4. Gloria in excelsis Deo.
5. Et in terra pax
hominibus bonae voluntatis.
6. Laudamus te,
benedicimus te,
adoramus te,
glorificamus te.
7. Gratias agimus tibi
propter magnam gloriam tuam.
8. Domine Deus,
Rex coelestis,
Deus Pater omnipotens,
Domine Fili unigenite,
Jesu Chiriste altissime.
Domine Deus,
Agnus Dei,
Filius Patris.
9. Qui tollis peccata mundi,
miserere nobis.
qui tollis peccata mundi,
suscipe deprecationem nostram.

10. Qui sedes ad dextram Patris,

miserere nobis.
. Quoniam solus sanctus
tu solus Dominus,
tu sollus altissimus.
Jesu Christe,
12. Cum Sancto Spiritu
in gloria Dei Patris,

amen.
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Symbolum Nicenum (Cledo)

13. Credo in unum Deum,

14. Patrem omnipotentem,
factorem coeli et terrae,
visibilium omnium
et invisibilium.

15. Et in unum Dominum
Jesum Christum,

Filium Dei unigenitum,

et ex Patre natum,

ante omnia secula,

Deum de Deo,

lumen de lumine,

Deum verum de Deo vero,
genitum, non factum,
consubstantialem Patri,
per quem omnia facta sunt.
qui propter nos homines

et propter nostram salutem,
descendit de coelis.

16. Et incarnates est
de Spiritu sancto
ex Maria virgine,
et homo factus est.

17. Crucifixus etiam pro nobis
sub Pontio Pilato
passus et sepultus est.

18. Et resurrexit tertia die,
secundum scripturas.
et ascendit in coelum

sedet ad dexteram Dei Patris.

2. =r—7EE(ILE)

(&81) 13. FAAMELET . —TH DA%,

(G18) 14, 2EOX%E,

KO0 ES,
IRTHOBIKRZZHDE
RAhHODADE%E,

(Zmm) 15, ZUTHUELEY) . —THdE%E.
ATAFUAME,
MO F%,
KvsHEENITED
HRICKI>FH %,
SO,
HESDH,
EIEDHMSDEI LD,
EEnfcpflshicoTidid,
REFHEHTL,
APhEORRIChShich%,
ZOH} B ABDfHIT,
FAIBEDOHEWDIHIT,
K5 TonEL.

(&m18) 16. ZLTHIKASHEL .
BRICLHT
BT ITHhS,
FUTAERESNELS,

(&18) 17, ESATBEOLHICHFRITDOFSNELS.,
RyTA EFrDHET,
HLHERF IEREThELL,

(&18) 18, ELT=ABI&HHZSNEL.
PR/ICHDEDIC,
ELTXICLED,

RBDMOGIKEEEL,
et iterum venturus est cum gloria, FUTRRISHEE T ILUEIRL.
judicare vivos et mortuos,

cujus regni non erit finis.

EHEFEERDINZTLLS,
FOMBIE b3 nTLLeS,
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19. Et in Spiritum sanctum (PUP) 19, ELT(ELEXY) . BB%.
Dominum et vivificantem, FlLTEMEEZDEE,
qui ex Pater filioque FhiFReFHhs
procedit, L.
qui cum patre et Filio REFE
simul adoratur, Bhoia{FEsn.,
et conglorificatur, BXEHICLET,
qui loctus est per prophetas. FNRASELEICE->TEShIcHD,
et unam sanctam ZUTUEUEY). . VEDDERD
catholicamet apostolicam ecclesiam. RN, EREEOR2E,

20. Confiteor unam baptisma (BMR) 20 —THEEALADOENESELET.
in remissionem peccatorum. ZTRRBOFLERIEDIHD.

21. Et expecto (&m|) 21, ZUTHBEEHET
resurrectionem mortuorum EEDEEE.
et vitam venturi seculi, EEREHDME, ;
amen. F—A,s

Sanctus SE3: YrIhoR

22. Sanctus, sanctus, sanctus, (A8 22. 1, B, BLR3BA.
Dominus Deus sabaoth. AEOFRZME,
Plemi sunt coeli et terra gloria tua. KREMBEZDREICHEETWET,

BARE: AV Y F RRXTAIROR TR FA.
K+ JEZR-R—Fz L

Osanna Ao
23. Osanna in excelsis. (am) 23, WeEEET ALY 7,
Benedictus RETF1TROR
24, Benedictus qui venit (FPU7) 24 MRS hETLSIT,
in nomine Domini. FOAHILENTWS- Ly DA,
25, Osanna in excelsis. (&) 25 WelRHEEIAILRY .
Agnus Dei PZaRTA
26. Agnus Dei, (7U7) 26, fpD/NFEL,
qui tollis peccata mundi, HOEEFEVWTNDHE AL,
miserere nobis. IMfcBEERATIIEE W,
Dona nobis pacem Kt JEX-IN—Fz L
27. Dona nobis pacem. (&) 27, I BICEMES A TS W,
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